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I N BLACK 1

LAURA (V. Q)
"I"'mwiting this for you because
don’t think I'lIl be able to tel

you nysel f. "About 6 nonths ago |
went to get a blood test. That's
how | met Dr. Maschwitz. She told
me | had a very rare blood di sease
and | was imedi ately hospitalized.
She, and other specialist at the
hospital explained to ne that the
di sease coul d cause hal |l uci nations
and they put ne on nedication to
help. It didn't. Then one day |
woke up and felt fine. Just |ike
that. What | didn't realize was
that since the day I wal ked into
Dr. Machwitz’ office |I’ve been
dying. | just didn’t know how. "

EXT. BATTERY PARK - DAY 2

LAURA and DR. MASCHW TZ wal k toward us. Laura holds her RED
COAT cl osed agai nst the w nd.

Dr. Maschwitz, a rather severe personage in a white winter
rai ncoat and sensi bl e shoes, tal ks on her CELL PHONE.

DR. MASCHW TZ
(i nto phone)
|’ mtaking the patient out now for
alittle walk now. | wouldn't worry
about it. She hasn’t had any
audi tory hal lucinations for 24
hours at this point.

Dr. Maschwitz checks her watch and | ooks at Laura, who
obvi ously doesn’t appreci ate bei ng spoken about in the third
per son.

DR. MASCHW TZ ( CONT’ D)
The voi ces have all gone away. ..
Because | can tell when she’s
hearing voices... Relax. She’s with
ne.

Clearly, soneone higher-up is yelling at the Doctor. The
Doct or si ghs.

( CONTI NUED)



CONTI NUED: 2.

DR. MASCHW TZ ( CONT’ D)
Yes, |I'1l have her back in the ward
by twelve... I"mlosing you --
we're on our way now.

The Dr. snaps her tel ephone shut.

LAURA
Doctor? Way did you tell them I’ m
not hearing voices anynore? They're
wor se t han ever

DR MASCHW TZ
Laura, what do you hear?

LAURA
| don’t know. It’s not clear..
Nunbers... counting down. They're
counti ng down and maki ng me very

ner vous.
The Doctor tries to collect herself.

DR. MASCHW TZ
Counti ng down? Counting down from
what ?

LAURA
| don’t know.

DR. MASCHW TZ
VWl l, Laura, where are they now?

Laura cl oses her eyes for a mnute and |istens.
VO CES SPEAK in a scranbl ed whisper in her head.

VO CES
Two m nut es.

LAURA
Two mnutes. They're down to 2
m nut es.

DR. MASCHW TZ
Ah. | see.

As discretely as she can, the Doctor pops a PILL into her
nout h.



EXT. ROAD 16 - N GHT 3
SCENE DELETED

EXT. BATTERY PARK - DAY 4

Dr. Maschwitz checks her own pul se agai nst her WRI STWATCH
(whi ch neans, of course, that she has a WATCH and a CELL
PHONE as part of her props on this day.)

Laura tries to get her attention.

LAURA
Doctor, | think I'd feel nuch
better if | were back on ny
nmedi cat i on.

DR MASCHW TZ
You need to be careful when playing
Wth brain chem stry, Laura. One
smal | change and sure, you aren’'t
hearing voices anynore. But instead
worns are crawl i ng out of your
ski n.

LAURA
| was talking to sonme of the other
patients they said the nedication
hel ped.

DR MASCHW TZ
It can help, Laura. But there are

many, many unfortunate... side
effects.

LAURA
| just -- | don't feel alive. |
can’'t think ny own thoughts, I'm
heari ng so many voices... shouting,

screaming. If | could just take the
medi cation. ..

DR MASCHW TZ
You can’t rely on drugs or

treatnments or... other people,
Laur a.

LAURA
| don’t think I can take it
anynore.

( CONTI NUED)
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DR. MASCHW TZ
Ch, you can handle it, Laura.
you're a survivor.

LAURA
| don’t think so.

DR MASCHW TZ

Oh yes. I'msure of it. Wien we're
all gone fromthis world, you'l
still be here. You Il survive.

Laura fingers the WRI ST BAND fromthe hospital, strapped
around her |ike a bad nenory.

LAURA
It’s just so hard.

DR. MASCHW TZ
And you' re so strong, Laura. Do you
hear anyt hi ng now?
Laura | ooks around her nervously.

LAURA
No. Not just this mnute.

The doctor gives Laura a gentle pat on her hand.
DR. MASCHW TZ
K. well you'll tell nme when you
do, OK?
They cone to a RAIL which runs along the water.

Beyond is New Jersey. They | ook out. Laura quickly turns
away but sonething catches Dr. Maschwitz’'s eye.

DR. MASCHW TZ ( CONT’ D)
Oh no.

Laura slowy turns back.

LAURA
VWhat ?

Laura | ooks across the river.

DR. MASCHW TZ
It s happeni ng.

Dr. Maschwitz, quickly pops SOVETH NG i nto her nouth.

Laura wat ches across the river.

( CONTI NUED)
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LAURA
VWhat ? What is that?

DR MASCHW TZ

Not hi ng good.
Over their shoulders we can see what they' re looking at -- a
dozen or so black capsules like small Ianding craft descend
toward the surface of Jersey City.
And t hen.
BOOSH
| npact .

Slowy, rolling THUNDER cones at the pair on the |onely pier
and then a gathering stormof shock wi pes its way across the
water at them

Barely tine to duck the wind and snoke SMACKS the pair in a
scream of atom c blinding white DUST.

VFX Shot 04.10. A

*1. Bluescreen FGwith 2. plate and 3. vfx
VWH TE.

BLACK.

SI LENCE.

EXT. BATTERY PARK - DAY 5
Laura picks herself off the ground, covered in white dust.
The Doctor is gone now. [Note that we’'ll actually likely be
in Brooklyn, not Battery Park.]

Actually -- everyone is gone.

She wal ks down the enpty STREET the way she cane.

EXT. EMPTY STREET A - DAY 6
Wl ki ng.
The wi nd bl ows.

Nobody is here.



EXT. EMPTY STREET B - DAY 7
Laura wal ks nore. There’s no one inside any of the stores.
[Dialog in brackets is just placeholder for stuff a
character is thinking, they need not say it out |oud. Slugs
or action in brackets are "notes to the producer(s)".]

LAURA
Hel | 0?

She continues to wal k down the |onely street.
She | ooks UP at the wi ndows. Everyone is gone.
NOTHING i s here. Yep. "Nothing". In all caps.
The SILENCE of the city, enpty.

EXT. EMPTY STREET C - DAY 8

She nakes her way down the street.

She st ops.
Maybe if she closes her eyes it’'|l suddenly go back to
nor mal

She cl oses her eyes for a nonent.
She opens them

It’s all the sane.

Bi g, wi de-open | oneliness.

[We better talk to Jim M ckle about how we m ght do sone of
this.]

She si ghs.

LAURA
K, everybody in New York decided
to take a vacation at the sane
time. That’s fine, I'll just get
a... taxicab. O sonething.

She neanders back and forth in the mddle of the street.
LAURA ( CONT’ D)
How about we think this one
t hr ough?

WHI SPERS spin around her for a fleeting nonent.

( CONTI NUED)
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LAURA ( CONT' D)
VWhat the? Who' s there?

LAURA ( CONT' D)
Great. Now |'’mthe crazy |ady
wal ki ng down the street talking to
herself. | hope |I’m not running
i nto anyone.
She notices she’s in the mddle of the street.
She sits down right in the center of the road.
LAURA ( CONT' D)
No. | really am al one.
EXT. EMPTY STREET D - DAY

Wl ki ng al ong the sidewal k. Laura sees a REFLECTION in a
SHOP W NDOW

Her heart skips a beat.

LAURA
[ There’ s nobody here. ]

Slowy she sits down on the curb.
LAURA ( CONT’ D)

[No. | can't take this. | could

take seeing things. But don’t | eave

me all al one.] No.
In the distance. A nmechanical ROAR of netal. Very faint.
She | ooks up.
A DARK SHAPE runs around the far corner. [This is Neil.]
What’ s that?

She stands and wal ks cautiously toward the end of the
street.

Around the corner -- there’s nothing.
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EXT. EMPTY STREET E - DAY 10
Cautiously Laura nakes her way down the street.

POV -- SOVETHI NG WATCHES her frail formwal king, al one, away
fromthe POV.

She is foll ow ng:

The sound KEERRRR-BOOM .. KEERRRRR-BOOM gets slightly
cl oser.

The shaky POV of SOVETHI NG wat ches her from behind as she:
Wal ks to the next cross street.

The sound only gets LOUDER as she nmakes it to the next
corner and | ooks down the street.

Sonething BIGis comng toward her

LAURA
Oh. Fuck.

But it’s comng for her.

She turns and runs (back toward where the POV was). Toward

| ocked-down canera. And behind her a mechani cal MONSTROSI TY
turns the corner. Its metal nechani sm wheel s and SCREAMS as
it accelerates toward her.

VFX 10. 10A

*Live action plate of Laura running through frane. She nust
be roto’ed with big nonster inserted behind her. Hopefully
we'll roto her very little as the canera will be placed so
it’s not an issue.

She runs as fast as she can fromthe ROBOT [again, if indeed
it is arobot]. But once it gets on a straightaway it can

clearly outrun her. It fires a BLAST fromone of its weapons
whi ch bl ows out the WNDOAS of a building over Laura’s head.

She keeps running even as the building above her SPRAYS
gl ass down on her.

VFX 10. 20A

*Live action plate of Laura running and avoi di ng gl ass.
Conposite particle effect of glass falling.

( CONTI NUED)
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12

13

CONTI NUED: 9.

She STUMBLES Iike a girl in a horror novie but instead of
crying or just staying on her knees she uses her being down
as a way to start off again in a SPRINT away fromthe
careening MECH closing in on her. [As of this version of the
screenplay the "nmech" mght be a nonster. W don’t know

yet.]

POV -- The Mech is just about on top of her though and as
fast as she can run she just isn’'t going to make it until.

VWHAM - - she runs right into a GUY in a DARK COAT.
(Producer’s note: Neil.)

He’'s just as freaked out as she is. He throws her into an
open DOORWAY.
| NT. BUI LDING A - DAY 11
NEI L, an Aqual ung-1 ooking scraggly dude in a long filthy
dark coat, looks like the guy they threw out of the Manson
famly for being too crazy, pushes Laura down a hal |l way.
NEI L

Go down t here!

I NT. BUI LDING A -- STAI RWAY - DAY 12

They rush down the stairs while BLAM BLAM BLAM t he robot
outside is clearly shooting at the building.

The lights FLI CKER and dust FLIES EVERYWHERE

NEI L
[ Keep going!]

They run past a Civil Defense SIGN on their way down.

| NT. BUI LDI NG A -- UNDERGROUND SERVI CE CORRI DOR - DAY 13

They enter the heavy door of the old and never-used air raid
shel ter.

In the di stance BLAM BLAM BLAM of the buil ding being hit by
what -- rockets? O the tail of a huge beast. Only the
vi sual effects supervisor knows for sure.

Nei | produces a FLASHLI GHT from hi s pocket.

( CONTI NUED)
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CONTI NUED:
NEI L
Go!
LAURA
VWhat ?
NEI L

Keep novi ng!

By the light of his single flashlight, they do.

I NT. AR RAI D SHELTER

NEI L
W'l be safe here.
LAURA
Who are you?
NEI L
My nane’s Neil Lew s.
LAURA
Thanks for helping nme... |I’m Laura
Soner s.
NEI L

Yeah, yeah. The nechs takin a
special interest in you. You gotta
wat ch out for them

LAURA
The nmechs?

NEI L
The nmechs. The nechs, the nechs...

Neil starts nmunbling a bit.

LAURA
Where did those things cone fronf

NEI L
32 feet per second per second dead
gross wei ght of 14 netric tonnes...

LAURA
VWhat the hell is happening?

NEI L
Forward battery of nine rocket
tubes, estimated reload of 3.4
seconds per tube..

10.

14

( CONTI NUED)
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LAURA
Are we the only ones left?

Neil [ ooks up at her like this is the first thing he’s heard
her say.

NEI L
Maybe. Uh. Probably. Yeah.
LAURA
Hhave you seen anybody el se?
NEI L
Vell -- "anybody"... that’s a funny

word. Crafted mnds. Al rearranged
into a new form

LAURA
Uh, Neil? Are you OK?
Neil laughs to hinself mrthlessly.
NEI L

M nd expl odes brain tangle. But
only, only within a certain set
range.

He | aughs agai n.
Laura, irritated at Neil’s non-answer grabs his collar.

LAURA
Nei |, everybody’ s gone!

He stops | aughi ng when he sees her hospital-tag.

NEI L
They al ready got you.

She realizes what he’s | ooking at.

LAURA
What ? No.

NEI L
Did they mangl e your brain pan?
Sonetinmes they botch the operation
and the m nd expl odes. Pop. Like a
soda can filled with blind worns.
Bl i nd worns. ..

( CONTI NUED)
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LAURA
Now, Neil, | need you to be
rational with ne.
He grabs her wist -- not threateningly but to read her tag.
NEI L
How | ong were you in for?
Laura figures this is the only way he' Il tal k sense.
LAURA
Uh... just a couple nonths.
NEI L
Did they get... in here?

He taps her forehead with his index finger. He actually
neans it.

LAURA
| was... | was hearing things. |
had an accident. And | started
havi ng hal | uci nati ons.

He reverts to a creepy imtation of a psychiatrist.

NEI L
Are you still hearing voices,
“Laura J. Somers"?
LAURA
Fuck you.
Nei |l laughs to hinself sort of |like a mad scientist thinking
about beakers.
NEI L
Yes, yes, they will get inside your
head t oo.
LAURA

Ch this is just great. Everybody is
gone except for the last snelly
and. .. drunk(?) honel ess guy.

Neil sniffs his jacket.
NEI L

| snell? Really? Sorry about that.
Mm .. better have another dri nk.

( CONTI NUED)
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He pulls a small BOTTLE of rot gut out of his stinking coat.
[Do we still have that obnoxious flask with a Confederate
flag on it?]

That’s it -- Laura’s going to go.
LAURA
If there are nore of us out there
we have to go find them

Nei|l gets deadly serious again (it’s like there are nultiple
peopl e inside him.

NEI L
Oh. No. No no no -- don’t go out
t here.

LAURA

Look -- that thing up there is
| oud. Now that we know what it
sounds like | think we can stay
clear of it.

NEI L
No, no. You can’t go out there.
They aren’t what’s dangerous.

LAURA
Ch no? Well if you know so nuch
then what is the problenf
Radi ati on? Because if that was a
neutron bonmb or whatever |’ve
al ready inhaled so nmuch dust |'m
dead anyway.

NEI L
No. Radi ation? No. The anmbient is
probably | ower now t han when
everyone was alive. It has to do
with... [changing subject] The
problem-- It’s the tangling of the
synapses. Wen they touch your
brain and they put the cap on it.
It’s the cap that blends the m nd
think with the nervous the nervous
of the nerves systens.

This is what’s going on in the above speech: "Oh great"”, she
t hinks, "he's crazy again". Neil turns to the wall and
starts to drawwith his finger. Neil then pushes aside sone
NEWSPAPERS to reveal an ASSAULT RIFLE. It’'s sitting next to
a small er HANDGUN [we need to know that she knows it’s there
-- for later.] The weapon in crazy Neil’s hands, of course,
freaks Laura the freak out. Yo.

( CONTI NUED)
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CONTI NUED: 14.

LAURA
Hey, Neil. How about we | eave that
here and go | ook for survivors, OK?

NEI L
Sur vi vors?
LAURA
Yeah, like you and ne. C non. |

don’t hear anything now. Let’s go
take a | ook.

She practically drags Neil out of his little room Nei
drones on. ..

NEI L
The m nd bots only apply thensel ves
to the standard brain chem stry.
Wi ch can be altered, of course,
the... the correct dosages.
EXT. EMPTY STREET C - AFTERNOON 15

Laura energes with Neil onto the enpty street. She stops and
listens. The wind rustles but that’'s all she hears.

She wal ks out but she stays near the buildings, not in the
m ddl e of the road. She scans the rooftops, fearful of the
horrible thingy she saw earlier.

She wanders around. ..

Wanders. . .

Very tired she just stops and kicks a CAN. As soon as she
does she | ooks up.

There is a DUDE in a BONLER CAP with a CANE standing at the
end of the street.

He | ooks at her.

ALPHA

And at Neil .
And she at | ooks at the Al pha.
What ? Who i s she? The Al pha thinks -- before backing away.

Nei |, brought up short, suddenly realizes who this dude is.

( CONTI NUED)
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CONTI NUED: 15.

Nei |l . Laura. Al pha.
Nei | breaks out into a RUNin one direction.
The Al pha goes in the other.
Laura | ooks back and forth between these two guys who are
being so weird. She runs after the Al pha but her call is
really to both of them
LAURA

Wait -- stop!
EXT. EMPTY STREET D - AFTERNOON 16
Laura runs around the corner -- but instead of just seeing
that DUDE, there are up to FIVE BLANK- LOOKI NG PECPLE who
stare back at her.

LAURA
Hel | 0?

ALPHA
But they just stare back at her. Blank stares. Bl ank and...
evil.

Slowy they shuffle toward her emtting a deep unearthly
how . ..

Laura takes two steps back. And then two nore.

And breaks out into a RUN.

EXT. EMPTY STREET F - AFTERNCON 17
Laura runs to a fabul ous DEAD END whi ch we’ve yet to find.
The FI VE BLANK- LOOKI NG PEOPLE stonp toward her

They CLOSE on Laur a.

She backs up agai nst the WALL

Their blank EYES stare at her as they SHUFFLE toward her,
MOANI NG t heir sick MOAN.

MOUTHS open and SALI VA drips. ..

She sees a PIPE on the ground.

( CONTI NUED)
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CONTI NUED: 16.

Picks it up and WHAM on the head of the first
mut her scrat cher who’s cl osest to her.

She turns and WHAM on t he next dude.

But the 3rd one GRABS her from behind knocki ng her down.
BLAM BLAM

Two heads EXPLODE in BLOOD and MJUCK

The fifth one still cones at her though.

BLAM

SPLAT!

The | ast one goes down.

Al l the bl ank-peopl e are DEAD

From the corner a bad-lookin’ DUDE with an A4 variant of an
ML5 or some such -- rises froma kneeling position where he
just took out all the bad guys.

She |ies there, stunned.

He turns and starts wal king away from her. He turns his head
and says:

STEADY
You wanna |ive?

Wth that she gets the hell up and follows him

EXT. EMPTY STREET C - AFTERNOON 18
Steady whistles "Ta Ta Tee!"

A gangly, unshaven, young MAN energes from behi nd a GARBAGE
DUVPSTER

ERI C
Yo Steady -- she ain’t been capped?
ERIC can’t keep still. He's the sort of guy who stands on

his toes, nervous, noving. Unlike the appropriately-naned
St eady, a dude who's novenents are fluid, at ease, and
precise like a cobra.

( CONTI NUED)
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CONTI NUED: 17.

STEADY
No, she’'s cl ean

ERI C
VWll let’s get the fuck inside and
shit -- one of those big
mut herfuckers is bearin’ down on us
big tine.

LAURA

There’s a guy who was with ne--

ERI C
Yo we can shoot the shit when our
asses i s packed away, there s a
worl d of hate -- makin’ |ike bees
to honey on us two bl ocks away and
| don’t wanna be here when the
anger becomes real, you know what
" m sayin ?

An echoi ng ROAR from wi t hout.

That makes up Laura’s mind. The three of themrush inside...

| NT. BUI LDI NG B 19

Laura, Steady, and Eric enter a roomwith only slits for

wi ndows up high. Jean, a good-I|ooki ng worman of what we used
to call "a certain age" |ooks |ike she could change a baby’s
di aper while scaring off vagrants with a shotgun, cones to a
stop inside where she was running from another part of the
bui | di ng.

JEAN
It’s comng in froma hundred
yards, north-northwest.

LAURA

One of those... things?
JEAN

Yeah -- you seen one before?
LAURA

Yes.
ERI C

Man, not to many not herfuckers seen
one of them and not got capped and
shit.

( CONTI NUED)
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CONTI NUED: 18.

STEADY
Qui et .

The four of them becone very still.

A mechani cal SCREECH and STOWP, SCREECH and STOWP -- the
robot is wal ki ng outside.

Steady steps up on a CHAIR to | ook out of the top of a
W NDOW

Jean whi spers.

JEAN
It’s right on top of us.

St eady | ooks through the SLOT of the wi ndow.

QUTSI DE THE W NDOW - LATE AFTERNOCON 20
A G ANT ROBOT stonps along the street outside. *| suspect we
want to shoot this on sticks and then add camera shake and
nmovenent later. We could shoot the still as a raw hi-res and
bring it into AfterEffects to conposite in 2.5D with the

r obot .

VFX shot 20. 10A

The robot stops. It turns toward them

| NT. BUI LDI NG B - LATE AFTERNOON 21

Steady holds his breath. He can only see the |lower part of
t he robot through the slats.

Laura, Eric, and Jean wait in the dusty dimlight, |ooking
up at the window Steady is staring through
QUTSI DE THE W NDOW - LATE AFTERNOON 22

The damm ROBOT turns and then turns back. Hesitatingly, it
deci des to go.

BUT sone poor SCHLEP is out there in the street. Ch noes!
It’s DR. MACHW TZ! She darts out of a corner, panicking at
t he robot .

A horrible TENTACLE reaches down

VFX shot 22. 10A
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25

19.

*Plate with |ive action elenent (the doctor) and however we

want to do the tentacle.

| NT. BUI LDI NG B - LATE AFTERNOON
St eady’ s face.

Laura steps up to | ook outside.
Sotto voce:

LAURA
| know her!

Jean approaches Laur a.
JEAN

Don’t | ook, dear. There’s nothing
we can do.

THE STREET - LATE AFTERNOCON

POV ROBOT: Dr. Maschwitz’'s body FLOPS onto the pavenent.

Evil CUTTING TOOLS nake their way to her brain.
VFX shot 24.10A

*Live action plate | ooking down at the Doctor and either

live-action thingy or CGthingy com ng at her.

| NT. BUI LDI NG B - LATE AFTERNOON

The SOUND of CUTTI NG from a nechani cal bone saw GRI NDS
through the air. [By this point the producers have deci ded

it will be a robot.]

LAURA
What’s it doing [to her]?
JEAN
Those people out there -- they al

had this done to themfirst.

ERI C
Wal kin® talkin” stonpin zonbie -
makers, those fuckin’ robots.

ERI C
Wll, maybe not "talkin " -- |
aint heard "emtal k so nmuch

23

24

25

( CONTI NUED)
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CONTI NUED

LAURA

It’s operating on her brain.

The SOUND of the bone-cutter STOPS.

JEAN

The robots are easy to avoid.

20.

They’ re noi sy and apparently they

don’t see too well. But these

things --
ERI C

Pl anet of the Undead nut herfuckers.

JEAN
-- they’'re a problem

The gi ant SERVCS on the robot start up again.

EXT. QUTSI DE THE W NDOW - LATE AFTERNOON

The robot, having finished its work,
robot turns and stonps down the street.

I NT. BUI LDI NG B - AFTERNCON

St eady steps down -- headed, gun in hand,

LAURA

What are you doi ng?
STEADY

We have to kill her

she’' |l cone for us.
LAURA

No. You can’'t do that.
JEAN

If we don't, she'll cone after
ERI C

O herw se,

| eaves the body. The

toward the door

us.

Yeah. (and)Probably bring sone of

her shitty friends with her.

LAURA
No!

Laura runs past Steady and out to the street.

26

27
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21.

EXT. QUTSI DE THE W NDOW - LATE AFTERNOON 28

Laura rushes in front of Steady and tries to drag the Doctor
i nside while Steady | ooks on, irked.

| NT. BU LDI NG B - LATE AFTERNOON 29
Eri ¢ watches out the w ndow.

JEAN

o (wryly)
| like her spirit.

ERI C
Had a girlfriend |ike that once.
She call ed the cops on ne.

JEAN
Did you deserve it?

Eri c thinks again.
ERI C
Yeah.
EXT. QUTSI DE THE W NDOW - LATE AFTERNOON 30
Laura is not capable of dragging the Doctor’s ass inside, so
St eady nakes a decision to help the irksone |ass bring the

doctor inside.

LATER:

| NT. BUI LDI NG B 31
Dr. Maschwitz is STRAPPED to a GURNEY.
Her MOUTH OPENS as if to SCREAM

LAURA
Doct or ? Doctor Maschwitz?

The good doctor SNARLS at Laura. But otherw se she’s so well
strapped down she cannot nove.

ERI C
You ain’t gettin nuthin out of
this bitch. Her brain is al
scranbled into a mind onelette with
sone extra crazy cheese.

( CONTI NUED)
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Maschwi t z SNARLS agai n.
Laura | ooks down at her HOSPI TAL | D.

LAURA
Wy us? Why are we still alive?

ERI C
It’'s 'cause we’'re all crazy as
nmonkeys in a shit-house, baby.
Schi zophreni c nonkeys in a tri
| evel shit-house.

LAURA
Eric, | think that’s just you

JEAN
He's right. That's the thing we all
have in common. Hal |l uci nati ons.

Denenti a.
LAURA
Wel | what about her? She was just a
doct or.
Jean snorts. Hal!
JEAN

You ever seen a psychiatrist who
didn't belong in a nmental hospital?

Jean reaches into Dr. Maschwitz' pocket. She gets royally
SNARLED at for her trouble.

But what’'s in her pocket? A BOITLE of MEDI Cl NE

LAURA
[ What * s t hat ?]

JEAN
Neur ozi ne. Anti-psychotic. Heavy
duty stuff too.

LAURA
VWl |l she's a doctor.

JEAN
The prescription is for her, Laura.

Jean hands the bottle to Laura who | ooks at it.
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LAURA
Well that neans..

Jean realizes that they haven't introduced thensel ves.

JEAN
Jean McCulty -- two years of acute
nonot hemati ¢ schi zophr eni a.
LAURA
[Ch...]
JEAN
Eric over there -- | don't even

know what the fuck was wong with
hi m Probably himnmm was on way
too nmuch angel dust back in the
day.

ERI C
Cnon, |I’mnot that old -- ginme
sone credit.

JEAN
And Pl at oon Sergeant M| ton Steady.
He had Post Traumatic Stress

Di sorder.

ERI C
Met h maybe. .

LAURA
Had?. ..

JEAN
What ?

LAURA
You said had PTSD

JEAN
Yeah -- haven’t you noticed? Your

own hal | uci nati ons have gone away,
haven't they?

- LAURA
(l'ying)
Unh... Yeah, | guess | though | was
getting better..

Jean is amused by that idea. This girl is cute. She’'s like a
kitten.

( CONTI NUED)
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JEAN
Wel |, whatever killed everyone el se
-- it saved all us crazies for
anot her day.

Maschwi t z GROW.S.

ERI C
Fucki n” neat puppets, nman.

| f Maschwi tz could chonp these guys, she woul d.

LAURA

Do you know what they want?
ERI C

Don't ask nme, | just work here.

Laura | ooks down at the doctor. Maybe she can stil
under st and. .

LAURA
[ What do you want ?]

The doctor stops GROAI NG for a nonent.

Laura and Eric |lean in.

Maschwi t z | ooks back and forth between Eric and Laura.
Qui et .

And t hen. .

DR MASCHW TZ
VWE WANT YOU ALL DEAD

Laura and Eric JUWP.
ERI C
Fuck, man, | didn’t know they could
still speak.

DR MASCHW TZ
YOU WLL SUBMT OR DI E

JEAN
Holy shit.

LAURA
[ Who are you? Where are you fron?]
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DR MASCHW TZ
THE HUVMAN RACE | S FILTH WE SHALL
RULE FROM NOW ON. UNTI E ME AND LET
ME KILL YQOU.

The Doct or makes a choking |augh. The way a zonbi e ni ght
| augh.

DR. MASCHW TZ ( CONT’ D)
| SHALL MAKE I T QU CK AND MERCI FUL.

ERI C
Look, bitch, I'’mnot sure | feel
copacetic with your
sel f-aggrandi zi ng over dranatic
bul I ---
BAM BAM BAM

Thr ee BULLETS SLAM into Dr. Maschwitz’ chest. She BUCKLES
and SPASMS.

And then is dead.

Everyone | ooks over to Steady. But it’'s not him H s gun
isn"t even in his hands. It’s...

Nei |
He’ s back. And he’s armed. And, surprisingly cogent.
NEI L
You can’t keep themalive. The
Al pha can track the caps through
the inpl ants.
Neil taps his skull knowingly with his off-gun hand.
Steady’s gun is in his hand now t hough.
STEADY
Son? You m nd pointing that weapon
in sonme other direction?

LAURA
[t’s OK. This is Neil.

St eady | ooks a Neil .
Nei | | ooks at Steady.
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ERI C
Wel | fuck, man, nore’s the nerrier
Wl cone to our inexplicability
merry band of i ndigent
nmut her f uckers.

LAURA
How did you find us?

NEI L
| was | ooking for you. But then the
ni ght denmons and the | oose
connections never |let you see never
| et you see..

Neil starts arranging the air as though he's patching a
conpl i cated conputer which he only partly understands.

JEAN

Laura -- you... know this guy?
LAURA

Yeah.
JEAN

Did you know hi mfrom before?

LAURA
No, but he kept me from bei ng
killed by one of those things out
t here.

ERI C
You nmean havi ng your brain-neat
served up in a robot stew?

LAURA
Yeah. That.

Nei | keeps poking at the air and nmuttering to hinself.

STEADY
He's still nuts.

LAURA
Yeah, | think he was even worse
before the...

JEAN

Eric, can you persuade himto put
down his gun? It nmakes ne nervous.

Eric calmy wal ks over to Neil.

( CONTI NUED)
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ERI C
Hey -- Neil? Hey man, wanna cone
over here and sit down?

NEI L
The energy diffusion -- |og nean

square of the inverse proportion.
That’s how the iterative effect
reifies itself.

ERI C
Cool, man. Here let ne hold onto
this for you.

Nei | hands Eric his gun even if he doesn’t |ook Eric
directly in the eye.

NEI L
It’s not hard-wired, you know? It’s
all polynorphed frombrain to
brain. As close as you can get to
hard wires but w thout the inherent
energy | oss.

ERI C
Sure, sure, man, | can dig it.
W PE
EXT. QUET CTY 32
A robot wal ks in the distance of a dead city.
VFX shot 32. 10A
*P|l ate and added CG robot. Robot is small in the frane.
| NT. BUI LDI NG B 33
MVEANVHI LE

Laura | ooks out the wi ndow. Steady cleans his gun. Jean
conmes over to her and puts her hand on Laura’ s shoul der.

LAURA
Tell nme -- what happened?

JEAN
What? Did you sleep through it all?

( CONTI NUED)
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JEAN
You were lucky then. If | could
have, 1’'d have slept through it

t 0o.
LAURA
[l guess | did.]
JEAN
VWhat’s there to tell? Wiam - -
everyone’s gone. I'mlying in the

hospital zoned out on a Hal dol
cocktail and | figure I'mstil
hal | uci nati ng. But 1’ m not.
Everyone just di sappeared.

| NT. HOSPI TAL CORRI DOR
Jean in a HOSPI TAL GOWN and bare feet STUMBLES down the
hal |, using the walls to support her.
| NT. BUI LDI NG B
LAURA
[ And t hen?]
JEAN

Found Eric there strapped to a
gurney in the energency room at
Bel | evue. Poor kid didn’t know
enough to carry a knife in his
cuffs to cut "emoff when they
brought himin.

LAURA
[ Real | y?]

JEAN
That was before we saw the first
robots.

EXT. ROCF 16 - DAY

Jean and Eric, unarned, | ook out over the city. A giant
ROBOT bel ches FI RE onto burni ng BU LDl NGS.

ERI C
You see that shit?

34
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JEAN
Yeah.

ERI C
That neans it’s fuckin' real. Let's
get the fuck out of here.

| NT. BUI LDI NG B 37

JEAN
| found Sergeant Steady over there
after he’d busted into a police
station and grabbed hinsel f that
pea shooter of his.

LAURA
[ How d you figure that?]

JEAN
He saved us though. He’'d al ready
run into sone of the "caps" -- the

poor peopl e butchered by the
robots. So he knew. Fromthen on we
had to be careful who we net up
with. He was probably follow ng you
for a while before he nade his
nove.

Steady interrupts them

STEADY

We need to get rid of this body.
JEAN

Yes. Laura -- it’s Laura, right?

You wanna hel p ne nove your friend?

LAURA
She wasn’t ny friend.

JEAN
Oh, of course..

STEADY
Toss her pockets.

JEAN
Hm .. right. The Sergeant is
al ways the practical one.

St eady gl ares at Jean.
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STEADY
|’ mnot a Sergent anynore.

Jean nock sal utes.

JEAN
Yes sir.

Steady gets a BOITLE from one of the Doctor’s pockets.

STEADY
Neur ophan.

JEAN
Laura -- your doctor was a serious
nutcase if she was taking that
stuff.

ERI C

I f she wasn’t crazy before taking
that shit, she sure was crazy
afterward.

LAURA
She didn't seem .. like that.

Jean grabs the Doctor’s WALLET. She starts rifling through
it like a pro.

JEAN
A d habits die hard. But none of
this is worth anythi ng anynore.

Eric reaches in a pocket.

ERI C
Maybe she’ s got sone bl ank scri pt
on her. W could cash in at a
phar macy, get set up.

JEAN
Eric -- you can walk into any drug
store you want. Nobody wi |l stop
you.

ERI C
Ch man. That's right.

STEADY

m ght as well just wheel her out

into the street.
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LAURA
We can’t bury her?

STEADY
I f you want to dig through twelve
i nches of asphalt and three feet of
concrete to make a grave for her,
be ny guest.

JEAN
She’s right. W should at | east say
a prayer for her.

ERI C
W can’t do that if we don't know
what religion she is.

JEAN
Does it say on her driver’s
i cense?

ERI C

We don’t put people’ s religion on
their driver’s licenses.

JEAN
Sure we do.

ERI C
No we don't. It’'s in the
Constitution. Look:

Eric holds the Doctor’s ID.

ERI C
"Doct or Natasha Maschwitz 141
Got ham Avenue New York, NY..."

NEI L
Hormel and Security.

ERI C
"Sex: Fermal e, Height: blah bla
bl ah".

NEI L

Nort heast |iaison office for
mlitary and civilian intelligence.

STEADY
What ?
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NEI L
141 Got ham Avenue. It’s the |iaison
of fice for NORTHCOM

ERI C
Dude, no offense, but how da fuck
do you even know that?

32.

Nei | laughs and di sappears into his own world again.

NEI L
There are thousands and t housands
of fibers interconnected in the
unreal space, in the unreal place.
It’s all probability, it’'s just a
random happenst ance that anyt hi ng
works at all, you know?

Nei | | aughs agai n.
Steady won’t be distracted though:

STEADY
Way woul d your doctor’s home
address be Honel and Security?

ERI C
Dude. No offense, but you believe
the fruitus-1|oopus over here?

STEADY
Wher e have you been for the |ast 24
hour s?

LAURA
VWhat? I... don’t renenber. | was
Wi th the doctor and the things in
the sky (fell)...
EXT. BATTERY PARK - DAY

Fl ashback: the "eggs" fall

| NT. BUI LDI NG B

STEADY
So let’s get this straight. She was
with you.

38
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LAURA
And then the blast, yeah.

STEADY
So the doctor disappears, and you
wake up a day later -- after al

this shit has gone down.
Steady’s sarcasmis barely controll ed.

LAURA
That’ s what happened!

STEADY
And what the hell was she doing al
this tinme?

LAURA
It’s just a coincidence --

Nei | | aughs.

NEI L
Coi nci dence? Ha! No, no no no no..
very specific reasons. Very
speci fic.

LAURA
You' re right. It’s all very..

Laura | ooks at the |ID.
She reali zes:

LAURA
| have to get here.

JEAN
Oh, | think maybe we shoul d stay
here. 1 think it’s safe here.

St eady, cold, quiet, and nenacing, gets into Laura’'s
busi ness.

STEADY
" m not exactly sure how safe we
are with you around.

LAURA

| think if we go to... to --
wherever this place is.
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STEADY
So you can lead us into a trap?

JEAN
Maybe we’' |l talk about it in the
nor ni ng. We shoul d probably get

sone rest.
ERI C
Quys?
STEADY
Yeah. W can have a |little therapy
session. | think Laura here could
use a little 9 mllineter therapy.
LAURA
Forget it. I'Il just go and | eave

you peopl e al one.

STEADY
Ch no no no. You' re not getting out
of our sight.

ERI C
QYS!

Everyone shuts the hell up for a second.

STEADY
[ what ?]

ERI C
Li st en.

Their breath holds in the air |like an overwitten scene.
Quiet. And then. In the distance...

GRAAK
The di stant SOUND of an approachi ng MECH.
GRAAK GRAAK.

ERI C ( CONT’ D)
That’s gotta be nore than one..

Neil, like Gandpa slapping his knee and tellin’ us that
sonmeone has to get sonme firewood for the stove says:

NEI L

There are three of them And
t hey’ ve keyed on us.
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Everyone gives Neil a WIF? | ook.

Nei

STEADY
Eric -- hold that gun, don’t point
it at nobody. We | eave the body.
Fol | ow re.

starts | aughing but everyone else grabs their stuff.

Laura | ooks at the doctor’s body.

Al l

frenzy and flurry of activity as they grab bags and guns

and make for the door...

| NT. CORRI DOR ONE 40

Laura, Steady, Neil, Jean, and Eric nmake their way al ong.

Nei

STEADY
Eric, pull up the rear, nmake sure
no one’ s com ng up our ass.

NEI L
"1l do that -- you take point.

and Steady | ook at one another for a nonent.

ERI C
You gonna stay with us, Neil?
NEI L
Yeah, yeah. |’mhere. This is what
| do.
STEADY
Mlitary?
NEI L
Not anynor e.
STEADY
Well | guess ne neither.
NEI L

It’s easier when you' re actually in
conbat, isn't it? Hone life is the
hard part.

Quch. Yup. That's dead on.
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STEADY
Everyone stay quiet.

They do.
FLASHLI GHTS ignite and they make their way down the hallway.
They conme to a DOOR

Steady holds his off-gun hand out -- "Halt."
It’s quiet.
Too qui et (because | |ove saying "too quiet".)

They listen to their own breathing.
Steady puts his ear up to the door -- still nothing.

CGently, he opens the door to the outside.

EXT. EMPTY STREET D 41

St eady, Laura, Eric, Jean, and Neil walk out onto the enpty
street.

The WND bl ows gently and the group spreads out onto the
street.

St eady hugs a WALL, keeping Laura behind him

Eric figures it out and al so hugs the wall -- they have to
keep a | ow profile.

Jean begins to wander out into the street. Neil grabs Jean's
shoul der and gently pushes her against the wall.

St eady, down on his haunches, does a "quick | ook"” around the
corner. Then he realizes what's behind them..

WDE -- giant robots stand at attention, not noving, one
bui | di ng beyond. They aren’t even facing the hapl ess humans.
They aren’t noving.

VFX Shot 41. 10A

*Plate with characters. CG robots added i n background.
Steady | ooks out in the direction he "quick peeked":

Robots -- lots of them For mles. The smashed CI TY, stil
SMOKI NG around t he nechs.
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*Plate with standi ng robots.
VFX shot 41. 20A

Al around them robots, still, QU ET, notionless in the
dead dark city.

VFX shot 41. 30A
*Plate with CG robots. Possible rotoscoping.

Jean whi spers:

JEAN
What are they doi ng?
LAURA
They're... dormant?
NEI L

Ener gy conservation.

He steps up to Steady. He no |onger feels he has to hug the
wal | or even be particularly quiet.

NEI L
They’ ve done their jobs. Now
they' re waiting.

ERI C
For fuckin' what?

STEADY
| don't want to find out. W need
to keep novi ng.

LAURA
What if they wake up?

NEI L
They can see us. They're just not
doi ng anyt hing about it. Yet.

STEADY
[Let’ s go.]

They wal k down the enpty street. Robots TOAER over them
VFX shot 41.40A

*plate with CG robots. Maybe canera noves?
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EXT. EMPTY STREET F 42

St eady, Laura, Eric, Jean, and Neil creep down the eerily
qui et street.

ERI C
Where are we goi ng exactly?

STEADY
141 Gotham Street. NORTHCOM | i ai son
of fice.

LAURA

Look, you don’'t have to cone al ong
if you don’'t want to.

ERI C
And t hen what ?

STEADY
[’ ma-gonna ness up sone robot
bi ot ches right the smack up.]
ERI C
Ch man, | got on the wong
mut herfuckin’ train today. The
engi ne, the dining car, the
caboose, everybody is off the
fuckin rails.
They keep goi ng.
EXT. BATTERY PARK - DAY 43
Steady, Laura, Eric, Jean, and Neil | ook out over the WATER
St eady and Neil have GUNS.
DEVASTATI ON al | around t hem
VFX shot 43. 10A

*Plate with Phot oshop and CG el enents.

EXT. EMPTY STREET B 44

St eady, Laura, Eric, Jean, Neil, all walk. Steady and Nei
have GUNS

O maybe by this point Eric has Neil’s gun again.
SMOKE occl udes t he SKY behi nd them
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Neil seenms to still be bonkers.

STEADY
Which way to we go?

ERI C
Dude, not for nuthin, but I
t hought that was your job.

Laura | ooks at her piece of PAPER. Did she grab a nap at
some poi nt? Sonebody meke a decision or something.

LAURA
We should go right up the
expressway. That’s the qui ckest
route.

NEI L
No. No, you don’t want to do that.
The little skittering of a thousand

spi ders.
STEADY
K, we wal k up the expressway.
NEI L
Oh no, bad idea the expressway.
Over head.
JEAN

It’s a strai ght shot.

NEI L
Strai ght shot? No no no. Death
circus. The mnions the mnds the
sputtering of angels.

STEADY
That’ s what we’ll| do.
NEI L
Don’t take the expressway.
STEADY
Eric, if you can keep himaquiet...
ERI C
Ri ght - O bi g daddy.
JEAN
We should be there in about 20

m nut es.
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STEADY
Let’s go then.

Neil, in a pissy and clipped manner, talks to themlike
they’' re 5-year-ol ds.

NEI L
DO NOT GO ON THE HI GHWAY! The
nanobots use the nmgj or road
arteries -- that’s what their
navi gati on systens are progranmed
to follow. The higher concentration
of nanobots can infect us exactly
i ke one of those nechs opening up
our brains. The nanobots are
m croscopi c. So when we stunbl e
into a cloud of themwe inhale
them Then they nultiply inside the
bl oodstream and before you know it
you' re one of those zonbie people.

He’'s yelling, but he seens coherent. And very serious.

ERI C
Dude, you gotta keep your voice
down.
NEI L
Look.
They | ook where Neil is pointing -- it’'s a stretch of enpty

el evated hi ghway. A strange CLOUD or swarm hangs above it.
VFX shot 44. 10A
*Plate with particl e-generated NANOBOT CLOUD

ERI C
Fuckity. ..

NEI L
We take back streets.

Everyone takes a | ook at one anot her.

STEADY
He's right.

JEAN
You’ re ki dding..

( CONTI NUED)



45

CONTI NUED
STEADY
No, he’s right, we avoid the
hi ghway.
JEAN

Wn't that take nore tine?

NEI L
More tinme to stay alive.

That does it, they’ re going under the highway.

ERI C
Dude, sonetines you weird ne out.
NEI L
Ranbunctious spiders like little
pur pl e m ndbuggers all in the

weave. Com ng and goi ng.

ERI C
Yeah, that's better man. C non

NEI L
Purpl e. They go ’pl onk plonk
i nsi de the squishy parts.
ERI C
You wanna gi nme a warning next tine
you pull that shit? You nmake nore
sense to ne when you' re nuts.
EXT. UNDER THE HI GHWAY
St eady, Laura, Eric, Jean, Neil
| " mjust paraphrasi ng now.
They get attacked by a goon.
Steady fights it off.

Four nore goons cone after them

Steady kills a couple of them Eric gets one.
t akes one out of the running.

Jean is injured.
This scene takes a couple hours to shoot.

David lan Lee will fight direct it.

41.

Maybe Jean

45
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46 EXT LI BERTY STREET -- DAY 46
Is this the address?

Maybe Eric has a GPS?

ERI C

This is it, thisis it!
STEADY

Perf ect.
JEAN

What’ s so perfect about this place?
NEI L

The power |i nes.
JEAN

What ?
ERI C

Oh, | get it. The robots can't get
too close, the power lines wll
trip 'em up.

JEAN
The power is still on?

NEI L
The generators don’t need human
operators to keep them running
unl ess sonet hi ng breaks down.

STEADY
We' Il put snipers on the roof. Keep
a | ookout for nanobot cl ouds,
robots, anything that noves.

NEI L
[’Il take the first shift.

Neil? Is going to take a shift?

ERI C
Uh. OK. Sure thing, bro.
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EXT. BUI LDI NG SRS - DAY 47
Li berty Street.

STEADY
What is this place?

LAURA
It doesn’t |ook very "official”

ERI C
What did you call this place, Neil?
Hormel and Security sonet hi ng?

JEAN
Nice place to hide it.

STEADY
Rul e one for spooks, don't cal
attention to yourself.

ERI C
Yeah, don’t put a sign saying "Evi
fucki ng governnent secret base" on
the side of the buil ding.

LAURA
They m ght have a first aid kit.

St eady | ooks over at the injured Jean.

STEADY

|”m sure they do.

| NT. SRS OFFI CE - LATE AFTERNOON 48
They creep in.
St eady, Laura, injured Jean, Eric, Neil.
Look all around.
JUW SCARE as they’ ' re attacked by a goon.
Eric kills it.

ERI C

Fuck, man, fuck fuck fuck. | hate
t hose things.
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LAURA
Was it just waiting for us?

NEI L
It was sent here. For you.

ERI C
Damm, man, can’'t you just talk to
t he pol ka-dots or the purple fish
agai n? Every tine you say sonething
| understand it really freaks ne
t he fuck out.

LAURA
What do you nean, sent for ne?
To Eric’s happiness, Neil is out of it again
NEI L

Searching in the bright places and
t he shadows. Ping. Ping? Were is
it? W know there’s nore than one.

St eady has gone on ahead.

STEADY
Laur a?

LAURA
Yeah?

STEADY

| like your Doctor nore now.

| NT. SRS OFFI CE -- SUPPLY CLOSET - LATE AFTERNOON 49
The closet is filled with WEAPONS whi ch Brian has provi ded
for us. | want grenades and rocket |aunchers. W’'Il| use them
|ater to blow stuff up with. There is also a large FIRST Al D
Kit.

There is 4.

NI GHT VI SI ON GOGGLES.

ERI C
Fuck yeabh.

NEI L
Shi ny.

Laura grabs the first aid kit.
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Nei | takes the goggl es.

Eric grabs a gun.

EXT LI BERTY STREET -- DAY
The sun goes down a bit. Al is quiet.

Does a GOON shuffle into frane? That m ght be cool but...

EXT. EMPTY COURTYARD -- NI GHT

Neil and Eric stand out in the courtyard. THEY BOTH HAVE
ASSAULT RI FLES. Neil mght light up a GG

Maybe their whol e "busi ness” here is getting an extension
| adder set up to lead to the roof.

ERI C
Yo -- can | have one of those?

NEI L
These things? These things wll
kill ya.

ERI C
Yeah, | know. But it takes a while,
right?

Nei|l gives Eric the eye.

NEI L
Yeah, it takes a long, long tine.

ERI C
|’ m hopin” to die fromthose
t hings. Better than dying from.
sonet hi ng el se.

Nei| does his 500 yard stare.

NEI L
| hear ya brother. Do ne a favor,
hang out down here and nake sure
everything’ s cool. Right.

ERI C
Uh. Sure.
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EXT LI BERTY STREET -- N GHT 52
Enpty street. Maybe a NEWSPAPER bl ows through the frane.
Ti me passes.

AND SO

I NT. SRS OFFICE - DR MASCW TZ' OFFICE - N GHT 53
Jean finds Dr. Maschwitz’' office.

JEAN
| think this is what you were
| ooki ng for.

Eric enters.
ERI C

What a dunp. You nust have had a
shitty doctor

LAURA
She was a researcher, not a
clinician.
ERI C
Dude, WIF?
LAURA
That nmeans she didn't work with
patients.
ERI C
Wel | what do you call you?
LAURA
|’d call nyself -- her only

patient.

Pl CTURES of Laura on the wall. All creepy. The words
"Subject C' is witten on them

JEAN
"Subj ect C' huh?

LAURA
My God. What was she doi ng?

JEAN
Your own private stalker.

Laura picks up a VIDEOTAPE. Maybe it’'s a DVD.

( CONTI NUED)
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Upon the DVDis wit the words "LAURA SOVERS".
LATER:

I NT. SRS OFFI CE - NI GHT 54

The video plays in the conference room Dr. Maschwitz, clean
and during the DAY, |ooks directly into the canera.

DR MASCHW TZ
Subj ect C perfornms beyond al
expect ati ons.

Laur a wat ches.

LAURA

DR. MASCHW TZ
She believes the voices are
hal | uci nati ons. W’ ve encour aged
her to believe that.

LAURA
[Bitch.]

DR. MASCHW TZ
She is conpletely in tune with the
nanobot signals. She may even hear
t he countdown which will tell us
when the attack wll take pl ace.

The Doctor holds up a BOTTLE of PILLS.

DR. MASCHW TZ ( CONT’ D)
The subject is at the very m ni num

a Beta.
LAURA
[Bitch.]
DR. MASCHW TZ
In all likelihood she is an Al pha.

JEAN

DR. MASCHW TZ
We have secured weapons, food, and
medi cal supplies. W will retain
Subject Cin our possession, with
force if need be. W will continue

( MORE)
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Jean sits

The | ook
Jean. Not

The four

DR. MASCHW TZ (cont’ d)
to nonitor her for signs of the
i npendi ng att ack.

LAURA
That bi t chsnmack.

JEAN
She doesn’t have the npbst charm ng
bedsi de manner. ..

LAURA
No. | mean. She knew. | told her
heard t he countdown. She knew t he
attack was coni ng.

still.

LAURA
[ Yeah, what ?]

DR. MASCHW TZ
Laura Sonmers will be the only one
in aten thousand mles radius
who' s actually i mmune fromthe
nanobot s.

on Laura’ s face. Not good.
good either.

JEAN
[Oh shit.]

DR. MASCHW TZ
I f and when this attack cones, we
will have to be extraordinarily
careful . Anyone who still exhibits
psychotic behaivor will nost likely
have a hi gh concentration of
nanobots in their bl oodstream and
shoul d be term nated with extrene
prejudice. W kill themor they’l
kill us.

of them | ook at one anot her.

STEADY
VWhere is Neil?

ERI C

He's outside. He said he needed to
wal k the perineter.
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JEAN
Aw shit.

ERI C

And then he started tal ki ng about

the purple kittens and...
EXT. SRS - N GHT 55
Steady and Eric run out.
The courtyard is enpty.
VVHAM
Qut of nowhere a GOON smacks Steady down.
Steady | oses his GUN fromthe inpact.
The cap, snarling, thrashes at Steady’s face.
Eric can’'t get in a shot.

The goon is a strong nother junper, Steady is being PUMVLED
by the guy.

The cap waps its HANDS around Steady’s THROAT. Slowy
choki ng and strangling Steady.

Eri ¢ bounces forward and backward, trying to get in a good
shot but he’s scared of shooting Steady.

ERI C
Oh shit oh shit oh shit!

Steady’s EYES strain at the intense pressure as he tries to
get this jerk off of him

BLAM BLAM BLAM

The goon takes three hits.

Eric -- is just standing there with the gun not held up.
Steady rolls the goon off of hinself

Neil, on the roof, |owers the weapon which just killed the
goon.

NEI L
We have a big problem
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ERI C
You bet we do nut herfucker.

BAM

Eri ¢ shoots

TWHACK! -- Neil is hit.
NEI L
Fuck youl!
ERI C
No, fuck you -- you’'re one of them

mut her f ucker!

St eady gets his gun.

STEADY
Yeah.

NEI L
What the hell are you talking
about ?

ERI C

The Doctor said the crazies are
wor ki ng for the robots!

NEI L
I sn’t she dead?

ERI C
| nmean, yeah.

STEADY
On the videotape. She warned us
t hat people who were still crazy
are already working for the robots.

That takes the injured Neil back a bit. He rolls his eyes
"of course".

NEI L
Yeah, that’s right. But none of us
are |like that.
ERI C
Maybe you haven't | ooked in a
mrror |ately.
Nei | goes for his pocket --

Steady raises his gun --
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Neil reacts -- he goes very slowy. And produces a PILL
BOTTLE.

NEI L
| ve been taking these.

He TOSSES the bottle to Eric, who reads the | abel.
ERI C

Yo. Dude. This is Neurophan. The
same shit the Doctor was taking.

STEADY
Why ?
ERI C
Yeah man -- why woul d you take

sonething to nake you crazy?

NEI L
The sane reason the Doctor did --
wanted to |ive.

ERI C
Fuck man. But | shot you and
shit...

NEI L

You' re right though. Any one of us
could go at any tine.

STEADY
How?

NEI L
There’s a variety of neans. The
easiest was is if a nmech operates
on the victim The nanobots need to
enter the bl oodstream

STEADY
How?

NEI L
Fluid transfer.

ERI C
You mean | have to fuck a zonbi e?

NEI L
A bite, an open wound.
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ERI C
A bite?
NEI L
Where’'s Jean?
Both of themrealize... oh shit. Steady is already on his
way.

I NT. DR MASCHW TZ OFFI CE - NI GHT

Laura | ooks through PHOTOCOPI ES of herself and finds..

ANOTHER PI CTURE
This is a picture of JEAN. It’'s | abeled "Subject B".

LAURA
Jean? What is this?

Jean wal ks in. She sees what Laura is |ooking at.

JEAN
[...]

Laura flips the picture over and reads.

LAURA
"Subject Bis a conplete failure.
Subj ect likely to survive attack
only to be turned within two to
t hree days."

Jean stands silently by the door.

JEAN

LAURA
Way didn’t you tell me Dr.
Maschwi t z was your doctor too?

JEAN
Because then | wouldn’t have been
sure that you're the one we need to
kill.

Jean has an GUN and she raises it at Laura.

BLAM BLAM BLAM

Jean is PUMVELED by BULLETS and flies out of the doorway.

Only to be replaced by... Steady.

56
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He however, keeps his gun trained on Laura.
STEADY
What the hell did she nean "the one
we need to kill".

From behind him Neil struggles into the room

NEI L
CGet ne a tourniquet -- or at |east
a scotch. Then 1’11 explain.

Now, we’ve got Jean here with two whamys. One that she was
the Doctor’s paitient. The other is that she was bit. |
think that’s one too nmany "thingies". Maybe she wasn’t the
Doctor’s patient. Maybe she just got bit.

LATER:

| NT. CONFERENCE ROOM - NI GHT 57

Neil is nore patched up. He tells a story:

NEI L
Novenber of 01 | joined the arny.
Fuck, that’s not news -- everybody

did. You too, probably.
Nei | | ooks at Steady.
STEADY

NEI L
You know the drill -- they hit you
up with a battery of tests -- they
got 1Qtests, psych exanms, strength
and endurance tests, cognitive
reasoni ng, |anguage tests -- fuck
man, it’s like you gotta get a PhD
just to shoot your fuckin rifle at
peopl e.

STEADY

NEI L
And when you’re not testing you
they’ re poking you with needles in
every goddam part of your body --
i mmuni zati ons agai nst Anthrax, the
Pl ague, |eprosy -- whatever the

( MORE)
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NEI L (cont’d)
fuck you ve got or mght get. They
t ake away enough of your bl ood that
you think you can’t have any nore
to give 'em

LAURA

NEI L
Day after day it’s just one new
asshol e doctor or researcher after
anot her -- each one with the sane
fucking white | ab coat and
clipboard -- testing, taking blood,
aski ng ne questions about ny nom
and pop, whether | ever ingested
any chem cal s other than dope or
al cohol. And then just |ike that,
|’mstanding in a roomw th four
Col onel s and three Generals. One of
them has three fuckin stars.

STEADY

NEI L
They say "Son, do you want to serve
your country? Do you want to serve
the world?" And I'mall |ike "Fuck
yeah, that’s why |'m here!"” Bi ggest
fuckin® mstake of ny life.

ERI C

NEI L
They have ne sign up for a fuckin’
"special ops" unit that nobody, I
mean fuckin’ NOBCODY has ever heard
of . Total off-the-radar speci al
di vi si on.

LAURA

NEI L
| figure, OK that’s cool
Soneti mes you gotta do what you
gotta do. I'"mgonna go in there and
bust the heads of sone terrorists
or take out sonme scunbags in sone
fuck-all part of the world.
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ERI C

NEI L
But no no no no no. They bundle ne
and four other guys onto a C 10
transport and fly us for like 20
hours out of Dulles. We finally
fucking land and we’'re in the
m ddl e of this frozen |ake in the
m ddl e of fucking Siberia.

Eric keeps watch by the w ndow.

NEI L ( CONT' D)
So | don’t know what’s goi ng on.
There’s hardly any Anericans there
at all. I"'mthrown in with sone
Russians, a Chinese girl, and a
dude from Uganda or sone fucking
hell hole in Africa. Al civilians
in charge. Fuckin’ Russian
civilians -- each one of thema
bi gger wack-job than the | ast.

LAURA

NEI L
They tell us these totally
of f-the-fuckin -reservation stories
about gi ant nechani zed weapons, and
humans who had their mnds taken
away through brain surgery. Yeah
right? Right after a giant fucking
expl osion killed al nost everyone --
right where we were training in the

Tunguska forest -- ever hear of it?
ERI C
That’ s where that... that neteor
hit.
NEI L

Meteor, right. That was a test for
this attack. That’'s how we knew how
it was going to go down.

LAURA
Who? Who i s attacking?
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Nei |l grabs a BOITLE from his pocket.

NEI L
W don’t know. We figure they're
extra-terrestrial. They got tech we
don’t got. There’ s fucki ng nanobots
everywhere. M croscopi c robots that
wi Il dissolve the flesh of any
human with normal brain chem stry.

LAURA
Wiy woul d they do that?

NEI L
To | eave the crazys in charge? How
the fuck should I know? Maybe the
tech they use that takes over
people’s mnds only works on a tiny
sub-set of the population. It neans
-- we're all at risk.

when Steady stops him..

Nei |l |ooks up at Eric,

Nei | | ooks back at Steady. They make sweet sweet
their eyes. Then they kiss. Then it’s sonme hot
lovin’ on the office floor and we get sone real

f or once.

They al |

NEI L
| need these or the nanobots w ||
i nfect ne.

STEADY

Man, we need you frosty. You' re the
only one besides ne that can handl e

a weapon.

NEI L
Yeah, lucky for ne.

K. So none of that happens.

LAURA
What do they want?
NEI L
The robots?
LAURA
[ Yeah. ]
NEI L
You.

| ook at Laur a.

who wi nged himearlier.

56.

He' s about to down one

| ove with

man on man

di stribution
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ERI C
What do they want with her?

NEI L
The nmechani cs of the weapon are
such that the whole thing is one
system

ERI C
Neil, man, | thought you were off
t he crazy sauce.

NEI L
No, I'm serious. The whole thing --
t he nanobots we can’t see, those
bi g fuckin’ robots we can see, the

m ndl ess goons -- even Jean here.
They' re all part of one weapon
system

STEADY

How does it work?

NEI L
It keys on very specific brain
chem stry. The nanobots destroy the
bodi es which do not have the
correct chem stry that they can
alter and nmake into their slaves.

LAURA
That’'s why al nost everyone was
kill ed.

ERI C

VWhich is why they only let us
psychotics |ive.

NEI L
Exactly. But rarer still is a
specific brain chem stry. An Al pha.
An Al pha can control both the
robots and the humans -- just by
t hi nki ng.

ERI C
You' re saying Laura s one of those?

NEI L
Yeah.
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STEADY
And you knew this before.
NEI L
That’s right. | was sent into

protect her.

LAURA
But 1'’mnot controlling them

NEI L
No. Not now. Not yet. There can
only be one Alpha in control at a
time. Soneone -- out there -- is
t he ot her Al pha.

ERI C
So any one of hundreds of those
asshol es out there coul d have
controll ed Jean. Made her al nost
shoot Laura.

NEI L
Yes. |t saw what she saw, knew what
she knew.
LAURA
It knows |I’m an Al pha?
STEADY
She coul d take control of these
r obot s?
ERI C

And those fuckin' zonbie people?

LAURA
Oh shoot ne.

NEI L
Yeah. Yeah, wi th enough tinme she
coul d probably | earn how to contro

t hem

LAURA
Hel |l 0? Guys? I’mright here you
know.

NEI L

Do you still hear thenf

Laura | ooks back and forth to the other two guys in the
room They got her.
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LAURA
Yeah, yeah. | am

NEI L
| bet if you listen closely you
coul d hear the Al pha.

ERI C
?

NEI L
And you will start to hear our
voi ces too.

STEADY

How do you figure that?

NEI L
Man, don’t you get it? The nanobots
are in the air. W’ ve been
breathing this shit since the
attack. It takes a while -- not
like it did with Jean, because she
had theminjected directly into her
bl oodst r eam

Jean’s body lies on the floor, slowy bleeding out.

NEI L
But eventually there will be enough
inall of us. W' ll be just I|ike
t hose m ndl ess fucking wastes -- no
matter what drugs we take. Not hing
will stopit.

LAURA
Unless we kill himfirst.

ERI C

So what we gonna do? Bust a cap in
the ass of everybody we see and
hope one of themis the Al pha?

STEADY
Sounds like a fine idea.

Nei | laughs mrthlessly.
NEI L

Wl | you're about to have a target
rich environnent.

( CONTI NUED)



58

59

CONTI NUED: 60.

ERI C
| did Iike you better when you were
nut s.

NEI L
Just before your boy here went al
Ranbo and shot nme, | was going to
tell you we’ve got a nmuch bigger
probl em

LAURA

.?
NEI L

There’s a small arnmy of ’'em headi ng
this way. About two mles out. They
have limted notor skills, so they
can’t go too quickly, but they
don't tire easily either

Steady | ooks at him So does FEric.

NEI L
(to Eric)
You’' re going to have an opportunity
to get lots of practice -- maybe
we'll inprove that aimof yours a
little.
MOVENTS LATER
EXT. SRS OFFICE -- ROOF - N GHT 58
St eady, Laura, Neil, and Eric stand on the roof | ooking out

i ke Luke and Ben | ooking at Mos Eisley. Steady has N GHT

VI SI ON GOGGE.ES. Brian provides the binoculars. Note too that
at | east Steady, Neil, and Eric are ARMED at this point.

EXT. AATY 59
POV ni ght - vi si on bi nocul ars:

HUNDREDS of ZOMBI ES advance al ong the street.

VFX shot 59. 10A

*Plate of street. In the dark or sem dark. AN MATED figures

shuffle. The image is futzed and green so we don’'t have to
worry about the conposite so nuch
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61.

EXT. SRS OFFICE -- ROOF -- - N GHT 60

Looki ng out o’ er the evening sky.

STEADY
How far away can the Al pha be from
the drones? Is there a nmaxi num
di st ance?

NEI L
In theory, yeah. The Al pha will
tend to remain in the sane area in
order to centralize his conmmand
base.

ERI C
You know, maybe I’ m not so good
with spacial relations and stuff
but it looks |ike they re gonna be
here in Iike 20 m nutes.

STEADY
So he’s probably somewhere between
here and where we found you.

(That’s pointing at Laura.)

EXT. ATY
POV ni ght

NEI L
Yeah. And he’s likely to be tucked
away sonewhere in Brooklyn.

ERI C
And | wouldn’t mnd having a 20
m nute head start on "em you know?

STEADY
If we knew what he | ooked Iike we
m ght be able to take himout.

ERI C
You’ d have to get past all his
zonbi e friends.
NEI L
And robot friends.
61

vi si on binocul ars | ooks from hordes of shuffling

zonbies to stationary ROBOTS guarding the perineter.

VFX Shot 61. 10A
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*Plate with notion tracking. Add ani mat ed peopl e and
stationary robots.

62 EXT. SRS OFFICE -- ROOF - NI GHT 62

LAURA

| know who it is.
STEADY

What ?
LAURA

| know... who the Alpha is. | saw

hi m
ERI C

| was ki nda thinking that nmaybe
ot her things were taking higher
priorities right now

LAURA
| saw himbut he ran away from ne.
The drones don’t do that. They’|
al ways att ack.

ERI C
Primarily not becom ng | unch.

NEI L
That’'s right. The drones -- they're
not the biggest wth strategy.
They' Il attack as soon as they see
you.

ERI C
Yeah but guys? There are hundreds
of them com ng right here. Now. To

kill us.
STEADY
Good.
LATER:
63 EXT. SRS OFFI CE - N GHT 63

Steady strings up a TRIP WRE al ong the ground. Lighting
that is going to be fun.
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LAURA
You sure they' re going to conme this
way ?

NEI L
| f one of them comes this way,
they' Il all conme this way.

ERI C
|’ ve been a lot of things in ny
life. And I’ ve been pretty nessed
up. But 1’ve never been suicidal.
Maybe we shoul d think this plan

over?
LAURA

What happens when we kill hin®
ERI C

Dudeness, |I'musually characteri zed

as being endowed wth
over confi dence, but saying "when"
we kill himis a stretch isn't it?

NEI L
That' s how the | ast attack was
ended. The Al pha was kil l ed.

ERI C
How di d he die?

NEI L
Heart attack.

ERI C
Fucki n’ awesonme nan.

LAURA
If there isn’t another Al pha, they
just shut down. Die. The robots?
The caps?

NEI L
Yeah. | don’t know what happens if
t here’ s anot her Al pha.

Laura | ooks at Neil .

LAURA
W'll deal with that when the tine
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NEI L

But you know what they say. Power

corrupts.

64 EXT. EMPTY STREET G - NI GHT 64

NEI L

We're breathing in tiny little

robots.
NEI L

Not a ot of them But, yeah.

ERI C
|"mnot feelin the happy here.

LAURA
How wi || we know when those creeps
get to the |ab?

STEADY
We'll know.

KABLAM
Their faces LIGHT UP fromthe distant expl osion.

Taking Steady’s |lead, they all begin trotting down the

street.

ERI C
Boo-yah bitches. Take sonme o THAT
you no good so-and-so’ s!

NEI L
"No good so-and-so’s"? Sonebody
needs to take you out drinking.
Teach you to drink. To curse. Maybe
how to shoot a gun.

ERI C
| just wanna |live | ong enough to
see you crazy again. | think that’s
your natural state.

65 EXT. EMPTY STREET H - NI GHT 65

St eady, Laura, Eric, Neil. They wal k quickly -- a "wal kin’
run" as they say.

Eric | ooks left, he |ooks right.
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In the SHADOWS di sgusti ng FI GURES nove. Drones.
VWHI SPERS surround Laura. She can al nbst hear them.

ERI C
Fuckity Fuckbuckets, man, | thought
your fireworks back there took out
t hese guys.

NEI L
W got a lot of "emEric.
STEADY
But not all.
LAURA
The Al pha hel d back sone of themin
reserve. ..
ERI C

Why couldn’t | be on a beach
somewher e? Sone nedi cal marij uana.
A pretty |ady...

LAURA
What ?

ERI C
| said: why couldn’t | be on a
beach...?

LAURA

No not you. Neil
Nei | | ooks up.

NEI L
| didn’t say anything. Ch no.

Nei | STOPS.

LAURA
VWhat ? What's the natter?

Nei | bends over in pain.
ERI C

Dude, now s not the tinme. Bathroom

break was before we got in the car.

The rest stop and | ook back at Neil
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NEI L
Oh shit.
LAURA
Neil. What’'s the matter?
NEI L
You heard ne.
LAURA
Yeah, you said sonething. | heard
you.
NEI L
The neur ophri ne.
ERI C
[ Yeah?. . .]
NEI L
| stopped taking it.
LAURA
Un OK
NEI L

You’ re hearing ny thoughts.

STEADY
| thought the neurophrine was the
stuff that nmade you nuts?

NEI L
She’ s an Al pha. She can hear ny
t hought s.

ERI C

Dude, she can only hear your
t houghts if you're a... oh shit.

Laura' s EYES.
Nei |l 's EYES.
I n her head Laura hears:

NEIL (V.Q)
You' re al ready dead.

Nei |l |ooks up. A certain nean LOXK in his eye.
is NOT H MSELF

66.

A SNARL. Nei
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NEI L
We know where you are now.

ERI C
Oh fuckity.

Nei | shakes. He comes back for a nonent and gets out one
| ast thing:

NEI L
Kill me.

ERI C
What ? No fuckin’ way man

He | ooks at Laura.

NEIL (V.O)
Kill ne.

Laura grabs her head.

LAURA
Get out! Get out of nmy head!

ERI C
Dude, your scene is just too
freaky!

NEIL (V.Q)
You have to kill nme -- they're
t aki ng me over!

LAURA
Danmit! Be QUIET!

ERI C
Guys! How about we stop yelling?!

The VWH SPERS get LOUDER and LOUDER. .
BLAM BLAM BLAM

Si | ence.

St eady snoki ng BARREL hol ds on Neil..
VFX shot 65. 10A

*Live action plate with snoke added.

VWho FALLS, as if in slownotion, to his knees and then to
t he ground.
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ERI C
Shit man, they' re onto us. The rest
of his fucking arnmy is going to be
on top of us any m nute.

LAURA
They al ready are.

Laura isn’'t | ooking at Steady, she’ s |ooking past him

At :

EXT. EMPTY STREET F - N GHT 66
SCORES of CREEPS shuffle their sloven feet down the street.
Ch noes.

VFX shot 66. 10A

*Plate with cg CREEPS added.

EXT. EMPTY STREET H - NI GHT 67
STEADY
Go. QO
Eric runs first, Laura follows -- down a narrow passageway.
ERI C

This day has totally sucked for ne.
St eady hol ds back and lays fire into the onsl aught of
DRONES.
EXT. EMPTY STREET F - N GHT 68
Sone creeps go down but they are quickly replaced by nore.
VFX shot 68. 10A
*Plate with CREEPS ani mati on.

EXT. EMPTY STREET H - N GHT 69

Steady, Laura, Eric: They run into the side door of a
BUI LDI NG.
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70 I NT. BUI LDING D - N GHT 70

A di sgusting and greasy METAL SHOP. Steady enters to find
Laura and Eric crouched to the floor.

LAURA

Did they see you cone in here?
STEADY

No.
ERI C

Shit man, | hear theml They're in
my brain, they're in ny brain.

LAURA
No. They. Aren’t. Be. Quiet!

A SCRAPING .. eerie... omnous.

Behi nd those walls... sonething.

Quietly, Steady checks how nmuch AMMUNI TI ON he has.
Not nuch.

Qui et ude.

BAM BAM BAM BAM BAM Soneone i s HAMMERI NG agai nst the stee
door. It BUCKLES slightly fromthe onsl aught.

\Voi ces -- scream ng whispers.
Laura cl oses her eyes for a nonent -- just to nmake it go
awnay.

Eric nervously throws his head back and forth, breathing in
short ski ppy breaths.

VO CES swirl around Laura.
Steady holds his gun at the door.
THE WH SPERS SW RL AROUND HER

LAURA

(sotto voce < crecendo)
Go away go away go AVAY!

And the sound just STOPS.
But he SILENCE is just as bad as the bangi ng.

A breath.

( CONTI NUED)
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Anot her .

ERI C
Are they fuckin gone?

Steady puts his EAR to the door. Nothin . Nobody.

STEADY
ERI C
Maybe they’'re just hangin’ out, you
know?
LAURA
No. | told themto go away.
ERI C
Fuck -- what?
STEADY
You nade them | eave?
LAURA
Yeah.
ERI C

Well things are | ookin up!

LAURA
| don’t think | can do it again. |
coul d hear the Al pha speaking to
them | think he was surprised. He
won't be next tinme.

STEADY

Steady nakes to rise but Laura grabs his arm

LAURA
No.

STEADY
No what ?

LAURA

| have to go alone. They're hunting
ne.

( CONTI NUED)
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STEADY
You' I'l need backup.
LAURA
You -- or Eric -- could end up like
Neil. They can get inside your
m nd.
STEADY

Vll, mi’am that’s what |'’mtrying
to keep from happeni ng.

LAURA
It’ s danger ous.

St eady considers this.

STEADY
You' re afraid of us?
LAURA
Yes. No. | nean..
ERI C
Oh fuck. Just as things were going

good.
St eady resigns hinself.
St eady stands up.

ERI C
What are you doi ng?

STEADY
She’s right. She can’t trust either
one of us.

Eric |l ooks up grin on his face like he’'s doing his own Ful
Met al Jacket

ERI C
Yeah. That’s right.

LAURA
Ericl!

Eric grabs his head and howls in pain. He snaps back though.
ERI C

FUCK man! | can feel them -- inside
of ne!

( CONTI NUED)
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Laura puts her hand out and holds himas Eric squirns and

HOWLS.

STEADY
Laura, | have to put hi m down.

LAURA
No! Eric -- stay with ne.

Eric’s bl oodshot eyes bul ge.

ERI C

Ch ny god -- you're in ny head too!
LAURA

Eric -- fight it off -- don’t give

in.

He hears her say that in his head. (POV ERIC of her line.)

ERI C
This is totally fucked. Everyone is
scream ng at ne.

STEADY
Let me take himout of his msery.

Eri ¢ has never been as sober as this in his entire life.

ERI C
You're in ny head. But so is the
Al pha.

STEADY

Have the two of you gone off the
reservation?

LAURA (V. Q)
Stay with ne Eric.

Eric falls to his knees. Hi s breathing, |abored.

| onger nervous.

ERI C

Sergeant -- you got that C4?
STEADY

Uh... so you can kill us with it?
ERI C

No, man. |'mcool. | figure | got

about 5 m nutes of being cool. But
| " mcool right now. And there’s
sonmething | gotta do.

But he’s no

( CONTI NUED)
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Eric looks up into Laura’ s eyes.
She | ooks back at him

LAURA
[ You cool ?]

ERI C
[ Yeah.] Laura. Thanks.

EXT. EMPTY STREET H - N GHT

Eric opens the door to the building.

In the distance, a couple Creepozoids shuffle.

Eric closes the door.
ERI C
Hey! Hey you snelly-assed brain
scranbl ed nmut her f ucker s!
The drones turn toward him
ERI C ( CONT’ D)
C non you panty-wai st curl ey-haired
t wat bucket s!
He does a little dance.

ERI C ( CONT' D)
You gotta cone get ne!

Eric smles.
They start after him
He stops smling:

ERI C ( CONT’ D)
Uh oh.

Eric turns and RUNS. Drones foll ow him

After the drones pass by, Steady opens the door.

He steps out, followed by Laura.

73.

71
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EXT ALLEYWAY -- N GHT

Eric RUNS -- followed by zonbie people.

ERI C
C non mut herjunpers! | ain’t got
all night. I only got a few nore

m nutes of pure |ove for ya!

EXT. EMPTY STREET H - N GHT

Laura and Steady creep away fromthe buil ding.

EXT. EMPTY COURTYARD

Eric runs in to the center of the open courtyard.
Eric stops. He’'s SURROUNDED by Drones.

More conme at himfromevery direction.

ERI C
C non nut her - f ukkas!

He holds up the IGNITER for his C4 (Brian will have to
figure out how such a thing would work.)

ERI C ( CONT' D)
Tinme to par-tay!

A GAZI LLI ON drones approach him encircling him

ERI C
It’s gonna be one nother of a
bl owout baby.

He flips the SWTCH on the igniter.
Ka- BLAMM TY!

Dude nekes a crater and w pes out the [ot of "em
VFX shot 74. 10A

*|ive action plate with aninmated creeps comng in fromall
sides, then explosion and crater(?)

72

73

74



75

76

75.

EXT. EMPTY STREET H - N GHT 75
KABLAWMM TYPOWN The expl osion LI GHTS UP the street.

STEADY
| can keep them off of you and nake
a lot of trouble while you go find
t he Al pha.

LAURA
No, cone with ne. If you start to
go -- renmenber what | did with

Eric. W'll have sone tine.
STEADY
Lady -- you're the one who's
i nsane.
LAURA
Yeah. | know.
EXT. EMPTY STREET E - NI GHT 76

Steady and Laura are the only ones left. They run through
the enpty street. Steady is arned.

LAURA
Wait a mnute -- where are we?

They stop and she | ooks around.

STEADY
LAURA
This is where you found ne.
STEADY
Yeah. | was about to shoot you when

| realized you weren’t one of them
The SCREECH of a gi ant robot.

LAURA
W better get inside. | know just
where to go.

Anot her SCREECH. Steady | ooks up and scans the skies for
t hose destructive nutherscratchers. They run off in that
general direction they need to go to get to:
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77 I NT. BU LDING A -- AIR RAID SHELTER 77

Laura and

St eady t hi

St eady enter the bunker.

LAURA
It’s quiet in here.

STEADY
W’ re under about 15 feet of
concrete.

LAURA
No -- that’s not what | nean.
mean, | can’t hear anything -- in
my head.

nks about that.

STEADY
Yeah. ©Me neither.

LAURA
The quiet. It’s nice. It’s been a
long tine since |’ ve been nyself.
Wthout the voices. It nmakes ne
feel alive. What’s your nane?

STEADY
M1 ton.

LAURA
MIton Steady. That’'s a nice nane.
That’ s not a soldier’s nane.

Laura | ooks at Steady. He |aughs at her.

STEADY
You know what nmakes ne feel alive,
Ma'an? Al this.

H's gun is still in his hand.

STEADY
This is what | do, man. Kill
people. It feels good to do the
t hing you know how to do. | never
had any "nental trouble” when | was
in the shit. No. Just when | was
honme, thinking about stuff. But
this? This | know how to do.

( CONTI NUED)
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LAURA
Call ne Laur a.

He slows to a stop.

STEADY
Laura. This scares the hell out of
nme.

STEADY | ooks away. LAURA, tentative at first, takes his face
in her hands. Kisses his tenple. Kisses his eyes. LAURA
ki sses STEADY on the |ips, and he kisses her back.

CUT TO

I NT. BU LDING A -- AIR RAID SHELTER 78

Dmy lit by the one bare hangi ng BULB, Laura, naked, lies
back on the bed. Steady, al so undressed, kisses her mdriff
and slowy kisses his way up to her lips as she waps her

| egs slowy around him

CUT TO

I NT. BU LDING A -- AIR RAID SHELTER 79

Laura, on top of Steady, silhouetted by the single |anp,
| eans over to kiss him

CUT TO

I NT. BU LDING A -- AIR RAID SHELTER 80

It’s later. Steady sleeps on the "bed". Laura, in Steady’'s
unbutt oned SHI RT and under pants reads a NOTEBOOK whi ch Nei
had | eft behi nd.

Slow y, Steady wakes up.

STEADY
What are you doi ng?

LAURA
" mreading Neil’s notebooks. He
knew he’s be safe in here.

STEADY

K. So we stay here until we run
out of food.

( CONTI NUED)
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LAURA
Look -- he can’'t have too many
drones | eft. Besides the ones
killed back at the nedical |ab and
the ones Eric took out, he's got to
be running | ow.

STEADY
|’ msure there are still enough.

LAURA
He can’t go anywhere. He's just the
first wave of an attack.

STEADY
How do you know?

Laura reads fromthe notebook:

LAURA
"The Russi ans conduct ed nunerous
experiments on the renai ning drones
after the 1908 Tunkuska event."
They experinented on people.

STEADY
Yeah wel |l welcone to reality..

That’'s true so:

LAURA
"The psychol ogi sts were able to
reverse engi neer sone of the drones
who were close to the Al pha and get
information fromthem They clai ned
to be the first wave of a concerted
alien attack on earth.”

STEADY
Wel | awesone, they’ ve won.

LAURA
No, no they haven’'t yet. If the
Al pha is able to hold onto the
territory (in this case, New York)
then his masters will land their

batt| eshi ps because they know t he
fighting is done.

STEADY
So nore of those robots are com ng?

( CONTI NUED)
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LAURA
Only if the Alpha is in control of
t he area.

STEADY

That sounds dunb.

LAURA
The attack happens in nultiple
parts. There’'s the bonb, the first
wave of robots and the zonbies --
those are to kill any other al phas
out there.

STEADY
Wiy don’t they just do a straight
up invasion?

LAURA
If they’'re going to take a pl anet,
they’'re going to do it on the

cheap.

STEADY
Good. | saw how well that worked in
Fal | uj a.

LAURA

So we have to nmake sure it’s not
easy for them The way the

m nd-1inks work -- | could control
them the way | did with Eric.

STEADY
| f you could control a couple of
t hose robots, I’'d be happier.

Laura thinks about that for a nonent.

LAURA
| can’t. But | can control any
peopl e we cone across.

STEADY
How you figure?

LAURA
| tested it.

STEADY

How?

( CONTI NUED)



81

82

CONTI NUED: 80.

LAURA
| had soneone do sonething he
woul dn’t have ot herw se done.

STEADY
Wait -- who?

LAURA
You.

STEADY

Look. | do what | want.

The next voice he hears is in his head. Laura’s lips don't
nove:

LAURA (V. Q)
Not anynore.

Steady’ s EYES as he hears her voice.

She slips a piece of PAPER into the shirt POCKET and wal ks
over to himto plant a kiss. [Hello -- this is the paper
Steady is reading fromon the bookends of the picture.]

Her EYES CLCSE. .

EXT. EMPTY STREET E - N CGHT 81
Laura cl oses her EYES.
Agai n, she speaks w thout talking:

LAURA (V. Q)
| can hear him Foll ow ne.

Laura starts off. Steady’'s follows.

EXT. EMPTY STREET D - NI GHT 82
Laura, unarned, is foll owed by Steady, who has his ASSAULT
RIFLE with him She turns the corner and al nost bunps smack
into a DRONE

But the drone just stands there.

Laura waves her hand and the drone steps away.

Laura continues past.

Steady’s surprised -- but he doesn’t bother doing anything
other than follow ng Laura’s | ead.
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EXT. EMPTY STREET C - N GHT 83

Laura faces a BU LDI NG She turns and | ooks across the
street fromthe building.

She speaks to Steady through his mnd, her lips do not nove:

LAURA
Set up on that roof.

STEADY
You know, I'mthe one with sniper
training -- | should probably nake

t he decision --
LAURA
On that roof. You know what you're
supposed to do.
Steady sighs. He | ooks up at the roof.
STEADY
It’s going to take me a few m nutes
[to get up there].
Laura puts her hand out and touches Steady’ s face.

LAURA
Renenber ne.

He | ooks down. He | ooks back and where he’s supposed to go.
The one place he doesn’t want to look is into her eyes.

STEADY
Yeah. | wll.

He takes off in a trot.

Laura is all alone for a nonent.
Then she turns back to the buil ding.
She wal ks toward a GAPI NG OPEN DOOR.

| NT. BU LDING E - N GHT 84
She enters the dark WAREHOUSE whi ch | ooks like it holds the
set of a Broadway play. Cbnoxious lights FLICKER fromthe
CEl LI NG

A VO CE out of the shadows.

( CONTI NUED)
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ALPHA
You' ve cone... to kill me?

LAURA
Yes.

ALPHA
You know that’s inpossible.

LAURA
| do.

ALPHA
The best you can possibly do is to
elimnate ny body. But I'Il live on
i nsi de you.

LAURA
Yes. | know t hat too.

He steps out fromthe shadows. It’s the sane dude in the
BOALER we saw about an hour ago. He | ooks pale and unfed. He
is not a happy canper

ALPHA
Pl ease. You don’t want to do this.
|’mnot telling you this because I
don’t want to die -- | do. Very
much. There’s no greater gift you
could give ne than nmy own deat h.

LAURA
Why t hen?

ALPHA
| don’t even know you but |
woul dn’t wi sh the nightmare |'m
living on my worst eneny. |If you
kill me, you'll be... like ne.

Al pha | ooks around, first concerned, then surprised.

ALPHA ( CONT’ D)
What have you done with ny
bodyguar ds?

LAURA
| sent them away.

ALPHA
Ahh. Then it’s true. You're
stronger than | am Younger --
probably are a better girl than

( MORE)
( CONTI NUED)
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ALPHA (cont’ d)
was a boy. They’'re listening to you

NOW.
LAURA
ALPHA
It will be a relief to nme when you

kill me. Heavy is the head that
wears this crown.

LAURA
How | ong have you been the Al pha?

ALPHA
They took ne a year ago... They
told ne they had a backup, in case

| failed.
LAURA
Who told you?
ALPHA
A Doctor Maschwit z? Perhaps you
know her. Ahh. | hear your

t houghts. You did not |ike her. No.
| suspect she was intending to be
left alive and in control of you --
in order to negotiate herself a
better position with our new
Mast er s.

And enornous CRASH | i ke THUNDER fills the air.
The Al pha | ooks up.
ALPHA ( CONT’ D)
Ahh. The invasi on has begun. Soon
it wll not matter who controls the
robots or the drones.

EXT. ROOF 17 - DAWN 85

Steady |lines prone on the roof with his rifle. He hears the
robots starting up.

He | ooks to his left.

Of in the distance G ANT MECHS begin firing ROCKETS into
DOMNTOMNN NEW YORK CI TY.

VFEX shot 85. 10A
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*Plate with Robots and particle effects.

EXT. CATY - DAY 86
A WHOOSH of atomic fog SWEEPS into the city.

VFX shot 86. 10A

*Plate with vfx

G ant ROBOTS land on the city, firing ROCKETS into
BUI LDI NGS.

VFX shot 86. 20A

*Plate and 3D robots, rocket vfx in AE, canera shake.
A ROBOT fires into canera.

VFX shot 86. 30A

*Pl ate and 3D robot, 3D rocket?, rocket trail vfx in AE,
canera shake. POV of a robot.

ROCKETS fire and hit buil dings.
VFX shot 86. 40A
*Pl ate and rocket trail vfx in AE, buildings being hit (by

occluding with snoke in AE and replacing with 2D i mages
taken fromplate and distressed in PS), canera shake.

| NT. BUI LDI NG E 87
LAURA
There’s still some tine.
ALPHA

A few nonents at nost. As |long as

you remain alive the nechs wll

ready the city for the invasion.
He cl oses his eyes.

ALPHA ( CONT’ D)

That being said, | welcone ny

death. | cannot do it nyself.
LAURA

| know.

( CONTI NUED)
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ALPHA
Do you need sone sort of weapon?

LAURA
| have one.

A GUN -- a smallish HANDGUN. Did we even know she carri ed
it?

He sm | es.
ALPHA
Wuld it make it easier if | turned
around?
LAURA
What’ s going to happen to nme?
ALPHA
When control is shifted to you?
Al nost not hi ng. The drones you sent
away m ght cone back. Not too soon
t hough. There’s no risk to your
life. And the transfer will take
about 20 or 30 seconds, and then
you will be in turn controlled by
the aliens. In the nmeantinme you
won't be able to turn that gun on
yourself if that’s what you're
t hi nki ng.
LAURA
" mnot worried about that.
BANG

The shot hits the Alpha |ike a ton of bricks. Right in the
head.

H s BRAINS blow out in front of him

He falls. First to his knees. Then to the floor. Because
that’'s how people die in this novie. And besides, we have
kneepads.

Laura stands there, the gun still snoking in her hand.
She drops the gun on his body.

She turns and wal ks out the door.
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EXT. ROOF 17 - DAWN 88
Steady waits on the roof.

THROUGH HI S SCOPE he sees Laura exit the building.

She | ooks up at him

H s EYES -- NO

STEADY
Laura... no...

He squeezes the TRI GGER
BHHHHFFFF
The shot finds its mark, the center of her head.
Her body is blown back onto the ground. Dead.
STEADY
(quietly)
.. No.

But she is dead. Dead dead dead.
BLOOD slowy flows from her head as she |lies, eyes open.
St eady st ands.
St eady | ooks to his right.

The Mechs in the distance... stop. Their rockets cease
firing. They are inert.

*Pl ate. CG ani mated robots halt.

EXT. EMPTY STREET C - DAWN 89

Laura |lies dead, eyes open, on the ground.

EXT. ROOF 17 - DAWN 90

St eady stands slowy. He wal ks away.
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91 EXT. BATTERY PARK - DAY 91

Steady wal ks along the river. Alone. He pulls the piece of
PAPER from hi s pocket.

LAURA (V. Q)

"The only way to stop themwas to
have you kill nme. Wen | took
control of you, just before I nade
you shoot ne, | nmade sone changes
i nside your mnd. | hope you find
some peace in your world Sergeant
MIlton Steady. Love, Laura.”

In the distance, stationary robots | oomas nonunents to a
war i nterrupted.

xLocked shot. CG robots.



